THE BULLETIN OF 


THE CLEVELAND MUSEUM OF ART 
CLEVELAND, OHIO 


FORTY-FIRST YEAR FEBRUARY, 1954 NUMBER TWO: PART ONE 


SPRING FLOWERS 
Claude Monet, French, 1840-1926 
of Hanna Fund, 1953 


SELF PORTRAIT 


DUCHESS OF BEDFORD 


John Smart, English, 1741?-1811 Andrew Plimer, English, 1763-1837 


CONSTANTINE PHIPPS 
John Smart, English, 1741?-1811 


The Edward B. Greene Collection 


| 
| | 
| ly « | 
| | 
| 
| 
} 
) 
- 
4 
| 
é 


THE BULLETIN OF 
THE CLEVELAND MUSEUM OF ART 


FORTY-FIRST YEAR FEBRUARY, 1954 NUMBER TWO: PART ONE 


“SPRING FLOWERS” BY CLAUDE MONET 


LAUDE MONET (1840-1926) more than any of his associ- 
ates is identified with French Impressionism. His pre- 
occupation with prismatic color effects of light was expressed in 
paintings of landscapes or other subjects as they appeared in 
the changing light of various hours of the day. He experimented 
with diminishing degrees of compositional organization, gradu- 
ally concentrating on this procedure to the exclusion of compo- 
sition. In his final style he employed form, content, and organi- 
zation but always subordinated them to the distinctively 
Impressionist concern with color and light. 

The sequence of his development toward this specialized 
approach showed wide variation over the period of a long life 
and career; this is especially marked in paintings of his early 
years. There are in the Museum collection two Monet land- 
scapes, of 1878 and 1880,’ painted in his already high-keyed pal- 
ette of Impressionism, and a third outstanding example of 1888 
done at Antibes in southern France. Through gift of Hanna 
Fund, the Museum has now acquired a much earlier still life, 
“Spring Flowers,”’ signed Claude Monet and dated 1864; it was 
painted during the summer of his twentieth year which he spent 
in and around Honfleur and with his family at Sainte-Adresse 
on the coast. It is the work of an accomplished painter, young 
as he was, whose precocious beginnings indicated his promise. 

“Spring Flowers” shows the influences of several artists whom 
Monet knew, admired, and studied. The composition of massed 
flowers—geraniums in pots, white and purple lilacs in a basket, 
peonies, wall-flowers, hydrangeas, tulips—is treated realistical- 
ly, with botanical exactness in the flowers. Gustave Courbet, a 
leader of the Realist movement, preached direct contact with 
the subject of nature and urged all students to report simply 
1 The Bulletin of The Cleveland Museum of Art, Jan. 1948, pp. 4-7- 


2No. 53.155. Oil on canvas. Height 46”; width 35 4”. Signed upper right, Claude Monet 64. 
Ex Coll.: Léon Monet. 
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what they saw, without recourse to balanced invention. Monet 
knew Courbet’s treatment of flowers, casual and not arranged, 
yet not in a natural garden setting. Monet remarked that 
“‘Courbet always painted upon a somber base, on canvases pre- 
pared with brown, a convenient procedure, which he endeavored 
to have me adopt.’* In “Spring Flowers” Monet used a red 
ground in line with this technique. The dark rich color palette 
is similar to Courbet’s own; yet Monet’s colors are somewhat 
heightened. The comparison of this low-keyed rich painting 
with his still lifes of the next few years shows the rapid change 
to high-keyed palette in his painting between 1865 and 1870. 
From then on he abandoned the red underpainting and used 
only white canvas. The vigorous rendering of paint in this still 
life shows the influence of Boudin and Jongkind, who directed 
the way to the heightened color sense of the Plein-airist school. 

The composition further suggests Monet’s contact with 
Fantin-Latour, whose naturalistic flower pictures are among 
the finest of the French nineteenth century, most of them care- 
fully arranged still lifes in interior settings. “Spring Flowers” 
also recalls a similar large flower piece* by Renoir of the same 
date. Both pictures were done in a greenhouse and are low- 
keyed in tonality by Impressionist standards though rich in 
coloring. 

In the summer of 1864 Monet wrote to his friend Bazille from 
Honfleur: “There are a lot of us at the moment in Honfleur... 
Boudin and Jongkind are here; we get on marvelously.... 
There’s lots to be learned and nature begins to grow beautiful... 
I shall tell you I’m sending a flower picture to the exhibition at 
Rouen; there are very beautiful flowers at present.”* Possibly 
the present still life could be the one referred to; certainly it 
was one of the group of pictures painted that summer. 

HENRY S. FRANCIS 


PORTRAIT MINIATURES 


Since the publication in 1951 of the catalogue for the Edward 
B. Greene Collection of Portrait Miniatures, Mr. Greene has 
given five more miniatures. There are two by John Smart—an 


3 John Rewald, The History of Impressionism (New York, 1946), p. 112. 


4 Catalogue of Renoir Centennial Loan Exhibition, Duveen Galleries (New York, 1941) p. 114, 
illus. p. 24. 
5 Rewald, p. 96. 
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early one, “Constantine Phipps,” painted in 1770, and a late 
one, “Self Portrait,” painted in 1802; the ‘“Duchess of Bedford” 
by Andrew Plimer, believed to have been painted about 1786, 
the best period of the artist’s work; a splendid late one by 
Richard Cosway, a portrait of Louis Philippe who was later 
King of France; and a portrait of Napoleon I by Ferdinand 
Quaglia. These miniatures are welcome and valuable additions 
to the collection. There were already four fine portraits by 
Plimer and fifteen by Smart including ten of his exquisite 
drawings; the Cosway is later than the four acquired previously, 
and Quaglia, an Italian artist, brings a new name into the group. 

John Smart (1741 ?-1811) was one of the great miniaturists of 
the late eighteenth century. He developed his style very 
early—his first miniatures are dated 1760—and maintained the 
high quality until the end of his career. His colors are always 
harmonious, with an almost jewel-like quality, and his mini- 
atures are painted with incomparable skill, finished meticulous- 
ly. It is evident that he did not flatter his sitters; they are life- 
like and portrayed with an expression of smiling tranquility and 
usually with a glimpse of humor. The brilliant, true colors of his 
miniatures give them the appearance of enamels and this is 
especially true of his early work. “Constantine Phipps” (1746- 
1797), on ivory, is signed lower left with a cursive J.s. and 
dated 1770. It was painted when the sitter was twenty-four 
years old and shows him as a cheerfully serene, almost compla- 
cent, young man. He has brown eyes and brown hair tied with 
a black bow at the back, is wearing a green coat, white waist- 
coat embroidered with gold, a white stock collar; the background 
is greenish-gray. The miniature is in an elaborately carved gold 
frame mounted on a bracelet of woven hair. On the back of the 
frame is the inscription “Constantine Phipps/1770,” and on the 
clasp is inscribed: “E. C. E. T. Nov® 29th 1838, aged 7.” It has 
been learned from John C. Phipps of London, who is a great- 
great-grandson of the sitter, that the initials are those of Eliza 
Clarissa Emilie Toker, born November 29, 1831, a great-grand- 
daughter of the sitter. It is presumed that the bracelet was 
given to her on her seventh birthday by her mother, who may 
have inherited it either from her mother, who died in 1836, or 
possibly from her grandmother, Constantine Phipps’ widow, 
1 51.437. Height 134”; width 134”. Illus. on inside front cover. 
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who did not die until 1832. John C. Phipps also owns a mini- 
ature of the same subject painted two years later. 

The “Self Portrait”? on ivory is signed lower left with a 
cursive J.s. and dated 1802. He has bluish-gray smiling eyes, 
gray hair, and short side whiskers, is wearing a dark blue coat 
with brass buttons, white stock collar with bow and a frill 
down the front, a deep yellow waistcoat, only the edge of which 
is showing. The background is yellowish-gray. His gaze is 
directed at the spectator and he portrays himself as the happy, 
contented man he is believed to have been. 

Andrew Plimer (1763-1837) was younger than Smart, but 
worked contemporaneously with him at the end of the century. 
The “Duchess of Bedford”* (1768-1801), painted on ivory, 
possesses unusual charm and distinction and is an excellent 
example of Plimer’s work. It may have been painted about 
1786, the year she was married, as it was a custom of a bride 
and bridegroom to exchange miniatures. She was Georgiana 
Byng, the second daughter of George, fourth Viscount Torring- 
ton, and the first wife of John Russel, sixth Duke of Bedford. 
In the miniature she wears a simple white dress with a draped 
bodice cut low in front, a costume in which Plimer was fond of 
painting his ladies. She has expressive, dark brown eyes, long, 
curly, brown hair around which she wears a white band tied 
with a bow on the top of her head, and below that a string of 
pearls nestles in her hair. The background has a somewhat 
cloudy effect of blues and white. 

The Cosway and Quaglia miniatures will be illustrated and 
commented on in a later Bulletin. LOUISE H. BURCHFIELD 


GOLDSMITH’S SCALES IN GILT-BRONZE 


The gilt-bronze scales,’ purchase from the J. H. Wade Fund, 

date about 1565-1570, and in their carefully wrought detail are 

truly indicative of German Renaissance ornament. This new 

movement in art came later to Germany than it had to Italy; 

2 52.95. Height 234”; width 2%”. Illus. on inside front cover. Ex. Colls.: Bose; Rockcliff; 
Samuelson. 


3 52.326. Height 3”; width 27%”. Illus. on inside front cover. Ex. Colls.: Albert Jaffé; Sir Otto 
Jaffé; Arthur Jaffé. Illus. Miniaturen-Katalog, Zusammengestellt von Albert Faffé, c. 1900, pl. 46. 
Illus. (in reverse) in Dr. George C. Williamson, Andrew & Nathaniel Plimer (1903), text p. 41, 
pl. 50. A replica was in the collection of Hermann Emden, Hamburg; sold in 1911, present 
whereabouts unknown. 


No. 50.382. Height 1434”; width 84”. 
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however, when the northern goldsmiths abandoned the older 
traditions, they accepted the new styles with eagerness. The 
craftsmen were stimulated by orders from German families, 
such as the Fugger and the Tucher, and soon there was a grow- 
ing demand for luxurious objects of all kinds. At this moment 
artisans began to be recognized as individuals, their identities 
being no longer submerged in the membership of a guild. 

These rare and delicate scales bear no maker’s mark, but 
they warrant the distinction of having been made in the Jam- 
nitzer workshop. Wenzel Jamnitzer was born in Vienna in 1508; 
he went to Nuremberg and in 1534 became a master goldsmith. 
There he worked for over fifty years, until 1585, the year of his 
death. Many of his characteristics can be noted in the new 
acquisition. In particular, the metal base is chiseled, thereby 
simulating the naturalistic quality of earth, and stumps of trees 
and some rock formations rise from the ground. A cherub lies 
on his back with one arm resting on a skull; and a snail, a frog, 
and reptilian figures which may have been cast from nature 
further decorate the circular foot. Two lion masks, back to back, 
support the elaborate pillar which rises upward with a profusion 
of decorative details. The Hermae figures are reminiscent of the 
work of Jamnitzer, as is the female figure used as a caryatid. 
In an illustration? of Wenzel Jamnitzer, he is shown at his bench 
working with an apparatus for the study of perspective. This 
apparent interest in science would have heightened his ability 
to invent tools and such instruments of precision. 

Traits of Peter Floetner’s ornament also are to be found in 
the decoration of these goldsmith’s scales. Peter Floetner was 
born about 1485 and worked in Nuremberg, where he died in 
1546. The scheme of piling up one figure upon another brings 
this craftsman to mind; and one, the bearded man in costume 
and peaked hat, is quite in his manner. The pendant on the 
scales is in silver with cut-out grotesques; this, too, is influenced 
by his designs. It was not uncommon for models made by 
Floetner to be used by Jamnitzer and his circle of workers. An 
example of this is the Jamnitzer-school bronze mortar® with 
Floetner plaques in the Wade Collection. Other metal workers 
and goldsmiths also decorated their works with Floetner 
2 Famnitzer, edited by Marc Rosenberg (Frankfort A. M., 1920), pl. 1. 

3 No. 51.444. Height 416”; diam. 534”. 


27 


=a 
| 
| 
| 
| 
| 

| 
| 
| 
| 
| 
ven 

| 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


plaques,* for this great ornamentalist created lead models 
which were originally intended for goldsmith’s work but which 
appeared on work made of less precious metal as well. 

The Victoria and Albert Museum has recently been given 
two scales which have been ascribed to the workshop of Jam- 
nitzer. These, unfortunately, are not complete; but the fine 
workmanship can nevertheless be enjoyed. Another decorative 
scales in the Rijksmuseum in Amsterdam have recently been 
assigned to Floetner after long and careful study. 

HELEN S. FOOTE 


HANNA FUND ACQUISITIONS IN THE LIBRARY 


The Library has always possessed a fair share of good books on 
the arts, but since the generous gifts of Hanna Fund, initiated 
in the autumn of 1951 for the purchase of serials and standard 
publications, The Cleveland Museum of Art Library has be- 
come a mine of information. 

Heading the list are twenty-nine of the thirty-six coveted 
volumes of the Old Series of the Jahrbuch der kunsthistorischen 
sammlungen des allerhichsten kaiserhauses. The first volume 
appeared in Vienna in 1883 and the publication is still being 
continued in the New Series. The scholarly articles in the im- 
pressive volumes deal with art objects of the imperial collections 
and those related to them in other museums, as well as with the 
sources and history of the collections. Some of the volumes are 
devoted to a single chef-d’ oeuvre, as, for instance, in volume six, 
“Der Weisskunig,” illustrated by Hans Burgkmair and others 
after the dictations and notes of Maximilian I himself, and 
compiled by Marx Treitzsauerwein von Ehrentreitz. This life 
of the Emperor was finished only after Maximilian’s death. The 
magnificent woodcuts of court life and battle scenes give bril- 
liant pictures of the early sixteenth century. 

Next in importance, the Library acquired a complete set of 
the rare Bulletin Monumental published under the auspices of 
the Société francaise d’archéologie since 1834 and still in full 
force. It deals mainly with the religious, military, and civil 
architecture and sculpture of the Middle Ages in France, but 
it includes paintings, frescoes, and goldsmith work. Especially 
valuable are the book reviews. The Library also has its sister 


4 No. 52.460. Height 2%”; width 3%”. A gilt-bronze plaque is in the John L. Severance Collec- 
tion. 
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publication, Congres archéologique de France—Séances générales, 
published by the same society. These meetings have been held 
each year since 1834 in a different town in France, or in an 
affiliated country. The last session received by the Library was 
held in Poitiers in 1951. Various monuments are discussed by 
men like Marcel Aubert, Paul Deschamps, and other experts. 
All volumes contain plans and photographs of the buildings 
discussed and many details of sculpture in situ. At the end of 
each chapter is a bibliography which helps the student to find 
material almost unknown in general publications. 


Some of the most outstanding serials the Library has ac- 
quired are: 


France: Annales archéologiques, Paris, 1,1881-28,1884//; Revue de |’art 
chrétien, Paris, 1,18 cneinaanal 3; Société des antiquaires de France: Bulletin, 
Paris, 1,1857-date and Mémoires, Paris, 1,1817-date; Cabrol, F. & Leclercq, 
H., Dictionnaire d’archéologie chrétienne et de liturgie. Paris, 1,1924-date. 

Germany: Bonner jahrbiicher, 1,1842-date; Bau- und kunstdenkmaeler 
Thueringens, 1,1888-41,1917//. 

Switzerland: Anzeiger fir schweizerische altertumskunde, N. F., Zirich, 
1,1899-38,1936//; Zeitschrift fiir archaologie und kunstgeschichte,1,1939-date. 

Belgium: Académie royale d’archéologie de Belgique: Annales, Anvers, 
1,1843-77,1930// and Bulletin, Anvers, 1,1 esore/} combined to form 
Revue belge, Anvers, 1,1931-date, already in the Library. 

Spain: Al Andalus, 1,1933-date; Catalogo monumental de Espafia covering 
the art in cities and provinces, Barcelona, Léon, Ainaud, Melida, Caceres, 
Alava, Badajoz, Cadiz, etc.; Catalogo arqueologico y artistico de la Provincia 
de Sevilla, 1,1939-date. 

Italy: La Bibliofilia, 1,1899-date; Rassegna d’arte, 1,1901-22,1922//. 

Russia: Starye Gody, 1907-1916//, (the Library has 1910-1914). 

Greece &§ Rome: Archaologisches institut des deutschen Reichs: Jahrbuch, 
1,1886-66,1951; Pauly-Wissowa—Real encyclopadie der classischen wissen- 
schaft. 

The Orient: Ku Kung shu hua chi, Peiping, 1,1929-45,1935//; Ku Kung 
weekly, Peiping, 1, -21; Ku Kung monthly, Peiping, 1,1929-44,1936; Ecole 
francaise d’extréme Orient—Bulletin, Hanoi, 1go1-date; Journal asiatique, 
Paris, 148,1896-date; Revue des arts asiatique, Paris, 1,1924-13,1942//; 
Oriental ceramic society, London, Transactions, 1,1921-date; Eurasia septen- 
trionales, Helsinki, 1,1927-12,1938//; Syria, Paris, 1,1920-date; Japan 
Society, London, Transactions, 1,1893-date, (the Library has 1-36); Shén 
shou kuo kuang, Shanghai, 1,1908-20,1911; Archaeological survey of India— 
Memoirs, 1,1919-date; Paris, Musée Guimet—Annales, 1,1880-33,1909//, 
Annales (Bibliothéque d’Etudes 1,1892-date; Sacred books of the East, 1, 
1879-5§0,1910. 


This array of specialized periodicals and serials, acquired 


29 


= 

| 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


during the last two years, forms the backbone of study for 
scholar and curator and is referred to constantly for comparison, 
illustration, and fact. Hanna Fund has made it possible for the 
Library to capture these often scarce series of books. Cleveland 


and its students fare well thereby, now and in the future. 
CHARLOTTE VAN DER VEER 


MEMBERSHIP REPORT - 


Since the last report published in the Bulletin for December, 
1953, the following names have been added to the Membership 


lists: 


SUSTAINING 
Lockwood Thompson 


TRANSFERRED FROM ANNUAL TO SUSTAINING 


Andorn, Sidney 

Arnold, Earl F. 

Bennett, Grace 
Billington, D. B. 

Birney, Sarah 

Biskind, Saul S. 

Bolton, Mrs. Kenyon C. 
Bradley, Alva, II 

Brown, Mrs. Violet C. 
Campbell, Mrs. Ronald N. 
Carleton, Mrs. Richard J. 
Cayce, Mrs. King 
Chase, Mrs. Russell N. 
Dabney, Mrs. John C. 
Davies, Mrs. Norman H. 
DeMuth, Mildred 
Eisenberg, Mrs. Jack 
Evans, Robert M 
Freedman, C. F. 
Gerhauser, Mrs. W. H. 


Louis Stern 


ANNUAL 
Gleason, Mrs. James 
Glueck, 
Guy, Ruth I. 

Hall, Jesse A. 
Hosoda, George 


Johnson, Mrs. Malcolm B. 
Kirkpatrick, Mrs. John W. 


Kovach, Elizabeth 

Leon, Dr. Myron 

Lesser, Mrs. Irving 
Mihaljevich, Mrs. Marian 
Miller, Mrs. William 


Munro, Mrs. Thomas 
Neumann, Dr. J. A. 
Parker, Harry G. 

Peck, Olive S. 

Pennell, Margaret J. 
Plavchan, Mrs. Samuel J. 


Raymond, Mrs. Ralph W. 


Roemer, Lillian 

Sarbin, Carol 

Schmidt, Mrs. Henry G. 
Schoonover, Mrs. H. S. 
Schumacher, Mrs. Arthur 
Singer, Mrs. Leon 

Smith, Mrs. Roy H., Jr. 
Sogg, ‘Allen 

Swan, Mrs. Charles A. 
Swett, Mary Louise 
Taylor, Mrs. Stevenson 
Tucker, Maria 

Vivino, Mafalda 
Waldorf, Mrs. E. J. 
Walton, "Mrs. W. 

Weil, Mrs. Thomas E. 
Whiteman, Mrs. Eve E. 
Wilcox, Mrs. Owen N. 
Williams, Mrs. Frederick F. 
Wolpaw, Dr. Sidney E. 


Total Membership 4,549 
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Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 


Benefactors contribute 25,000 


Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Living or Memorial Endowments 

Contribute any sum above 500 
Special Life Members contribute 500 
Life Members contribute 250 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BE QUEST, BECOMES A PERMANENT MEMORIAL; 


SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES, 
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MUSEUM MEMBERS IN MRS. MARCUS’ CLASS IN FLOWER ARRANGEMENT 


ACTIVITIES FOR YOUNG PEOPLE 


Classes for Members’ Children 


SATURDAY MORNINGS BEGINNING FEBRUARY 6 


Instruction in drawing, painting, modeling, and art appreciation, in Museum 
studios and galleries. Aim: cultural development and enjoyment for all; 
fundamentals for the few prospective artists. Classes are divided according to 
age levels for children six years and over, and meet from g.30-12 m. All groups 
are limited in size. Parents may attend a lecture at the same time. (See Courses 
for Members.) 


There is a two-dollar studio fee for the semester, February through May 8. 
This is now due. Regardless of registration, places in the classes cannot be 
reserved without the payment. Since all classes are limited in size, children will 
be registered in the order of application. 


Registration in classes is limited to ten-dollar or higher memberships. Call 
Educational Department for registration and further information, GArfield 


1-7340. 
Free Classes for Non-Members’ Children 


Open to all children over six years. Meets Saturday mornings from 9.30- 
12.00 m., throughout the year, including summers. For information apply to 
the Educational Department. 


Special Advanced Classes 


A limited number of talented children are admitted free to Saturday morning 
advanced classes in art, regardless of membership in the Museum. 


Free Entertainments 


On Saturday afternoons at 1.30 p.m., beginning February 6, entertainments 
for young people will be presented in the auditorium. These programs will 
consist of films, music, plays, marionette shows, and illustrated talks. Children 
under six not admitted; adults not admitted until 1.30 p.m., and only if seats 
are available. For a monthly calendar of these events, apply to the Educa- 
tional Department. 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, 
otherwise $3.00 per year. Single copies, 35 cents. Copyright, 1954, by The Cleveland Museum of 
Art. Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under 
the Act of August 24, 1912. 
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FRIDAY EVENING PROGRAMS" 


MUSEUM AUDITORIUM FREE TO THE PUBLIC 


Lectures, Music, Films? 


(Starred events at 8.00 p.m., others at 8.15 p.m.) 


February 5. PIANO RECITAL, by Robert Goldsand, New York. 


February 12, EDOUARD VUILLARD: SYMBOLIST AND INTIMIST, 
a lecture by Andrew C. Ritchie, Director, Department of 
Painting and Sculpture, The Museum of Modern Art, New 
York. 


February 19. HARPSICHORD RECITAL, by Ralph Kirkpatrick, New 
York. (Dedication of new Museum harpsichord.) 


February 26. QUEST FOR BEAUTY, a lecture by Cecil Beaton, photog- 
rapher and stage designer, London, England. 


*March 5. PICTURA: ADVENTURE IN ART, a feature-length film on 


art and artists. 


March 12. CHAMBER MUSIC, by the New Art Wind Quintet, New 
York. 


March 19. A WESTERN APPROACH TO FAR EASTERN PAINT- 
ING, a lecture by Sherman E. Lee, Curator of Oriental Art, 
The Cleveland Museum of Art. 


*March 26. SEXTETTE, a French rival film to the British Quartette and 
Trio. English subtitles. 


*April 2. AUSTRIA, a lecture with color films by Karl Robinson. 


April g. NEW DISCOVERIES IN EGYPT, a lecture by William 
Stevenson Smith, Department of Egyptian Art, Museum of 
Fine Arts, Boston, Massachusetts. 


JAll events subject to change. See newspapers and monthly Museum Bulletins. Members 
receive first choice of seats at all Friday evening programs, before public is admitted. 


2An additional showing of each film will be given at 2.00 p.m. 
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April 23. NEW ENGLAND GARDENS AND PLANTS, a lecture by 
George Taloumis, associate editor of Horticulture, Massa- 
chusetts Horticultural Society. Sponsored by The Garden 
Center of Greater Cleveland. (Holden Lecture on Outdoor 
Art.) 


*April 30. FORBIDDEN GAMES, a French film. English subtitles, 


May 7. PROGRAM OF CHAMBER MUSIC, directed by Walter 
Blodgett. 


SUNDAY AFTERNOON PROGRAMS 


FREE TO THE PUBLIC 


Lectures, Films, and Other Programs 


(Starred events at 3.00 p.m.; others at 3.45 p.m.) 


February 7. ARTISTS INSEARCH OF AN INSTRUMENT, (illustrated 
with the Wilfred Clavilux, or color organ) a lecture by Leroy 
Flint, Akron Art Institute. 


*February 14. ON APPROVAL, an English comedy film with Beatrice Lillie. 


February 21. SOUTH TO OAXACA WITH KODACHROME, a lecture by 
William E. Ward, The Cleveland Museum of Art. 


*February 28. RUGGLES OF RED GAP, a film with Charles Laughton. 


March 7. READINGS FROM CONTEMPORARY POETS: (6) 
LAWRENCE, POUND, STEVENS, MACLEISH, AND 
ELIOT, by Warren Taylor, Oberlin College. 


*March 14. RUY BLAS, a French film adapted by Jean Cocteau. English 
subtitles. 


March 21. FASHIONS, SURVIVALS, AND VITALITY IN MUSIC, a 
lecture by Arthur Shepherd, Composer, Professor Emeritus, 
Western Reserve University, Cleveland. 


March 28.SOME PAINTERS AND SOME TONE PAINTERS: A 
CORRELATION OF ART AND MUSIC, a lecture by Elmer 
Ende, The University of Akron. 


April 4. TRAVELING WITH A CAMERA, a lecture by Arthur 
Herrick, Kent State University. Sponsored by The Garden 
Center of Greater Cleveland. (Holden Lecture on Outdoor 
Art.) 
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*April 11. THE BAKER’S WIFE, a French film with Raimu. English 
subtitles. 


April 25. READINGS FROM CONTEMPORARY POETS: (7) 
DYLAN THOMAS, by Harlan W. Hamilton, Western 
Reserve University. 


*May 2. ANCIENT GREEK AND MODERN ART IN SOUTHERN 
ITALY, a lecture with color film and color slides, by Mayo 
Johnson, Hiram College. 


May g. PARIS AS A CENTER OF FASHION, a lecture by Paul D. 
Wurzburger, French consular agent in Cleveland. 
Gallery Talks 
Sundays, beginning February 7, there will be a talk in one of the Museum 
galleries at 3.00 p.m., on a subject to be announced. 
Informal Organ Recitals on McMyler Organ 


By Walter Blodgett, Curator, Department of Musical Arts. A half-hour of 
organ music will be given Sundays at §.15 p.m., through April. 


MUSEUM-SPONSORED PROGRAM 


March 7. MISSA SOLEMNIS OF BEETHOVEN, by St. Paul’s Festi- 
val Choir and Orchestra; Walter Blodgett, Director. At St. 
Paul’s Episcopal Church. Time to be announced. Free to the 
public. 


WEDNESDAY EVENING PROGRAMS 


FREE TO THE PUBLIC 


8.15 p. m. 


February 17. CURATOR’S ORGAN RECITAL. 


February 24. PROGRAM OF MUSIC, by the Fortnightly Club of Cleve- 
land. 


March 10, CURATOR’S ORGAN RECITAL. 
April 7. CURATOR’S ORGAN RECITAL. 
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COURSES FOR MEMBERS 


Information and registration at the Educational Department. GArfield 1-7340. 
(Registration in classes is limited to ten-dollar or higher memberships.) A 
minimum of ten registrations required for each course. 


THE ART OF EDOUARD VUILLARD, by Gertrude S. Hornung. Tuesdays, 


I1.00-12.00 m., beginning February 2. Lectures in the galleries of the Vuillard 
exhibition. Four meetings. 


DRAWING AND PAINTING FOR AMATEURS, by Paul B. Travis. 
Wednesdays, 7.30-9.00 p.m., beginning February 3. The beginner will be 
introduced to basic problems of drawing, painting, and color. A variety of 
techniques and materials will be used, and all activities will be adapted to 
the interests and needs of the amateur artist. Twelve meetings. (Studio fee 


of $5.00.) 


STUDIO DRAWING AND PAINTING. For beginners and former students, 
by Price A. Chamberlin, 7.30-9.00 p.m., beginning February 3. Emphasis on 
color, drawing, and painting. A study will be made of many techniques as 
found in Museum collections supplemented with reproductions and koda- 
chromes. Members will use various media. (Studio fee of $5.00.) 


BUDDHIST ART IN INDIA, CHINA, AND JAPAN, by Margaret F. 
Marcus. Thursdays, 2.00-3.30 p.m., beginning February 4. Lectures with 
lantern slides, readings from literature, and study in the Museum galleries. 
The class will study the ways in which Buddhist art teaches the Buddhist faith 
and expresses its religious values. Six meetings. 


ENGLISH ART AND CULTURE, by Marguerite Munger. Saturdays, 


10.00-11.30 a.m., beginning February 6. Illustrated talks and visits to special 
exhibits. 


SATURDAY AFTERNOON SKETCH CLASS FOR AMATEURS, by 
Price A. Chamberlin. Saturdays, 2.00-3.30 p.m., beginning February 6. 
(Studio fee of $5.00.) 


PRESENT TRENDS IN ART, by Edward B. Henning. Tuesdays, 3.30-5.00 
p-m., beginning March 2. Paintings, reproductions, and slides will be used 
to explore the major developments in painting from Impressionism to the 
present. Special attention will be given to similarities among the arts and to 
criteria for evaluating paintings. Five meetings. 


*ELEMENTARY KODACHROME PHOTOGRAPHY, by Richard Godfrey 


with guest speakers. Wednesdays, 7.30-9.00 p.m., beginning March 3. Six 
meetings. 


*Free to Museum members. Open to Garden Club or Garden Center members on payment of 
$5.00. 
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OUTDOOR PAINTING CLASS: ANALYSIS OF ELEMENTS OF NA- 
TURE IN WATERCOLOR, by Marion Bryson. Thursdays, 10.00-12.00 m., 
beginning May 6. First day, lecture session. Museum examples will be studied 


for comparison. Class meets in Museum in bad weather. Eight meetings. 
(Studio fee of $5.00.) 


FLOWER ARRANGEMENT FOR BEGINNERS, by Margaret F. Marcus. 
Wednesdays, 1.30-3.30 p.m., beginning May 5. A course designed for serious 
students prepared to bring their own technical equipment and plant material. 
The class will use their own vases and those from the Museum’s collection and 
will work on compositions under direction and with criticism for tangible 
results. Six meetings. 


Special Services for Groups In and Out of the Museum 


Talks on art subjects given in the Museum or outside. Guidance for clubs, 
conventions, or other group visits to the Museum. Apply to Marguerite 
Munger, Supervisor of Club Activities, or to the Educational Department, 
GArfield 1-7340. 
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BOARD OF TRUSTEES 


HAROLD T. CLARK SEVERANCE A. MILLIKIN 

RAcpH M. Coe LAURENCE H. NORTON 

Epwarp B. GREENE Mrs. R. HENRY NORWEB 

LEONARD C. HANNA, JR. RALPH S. SCHMITT 

Mrs. ALBERT S. INGALLS G. GARRETSON WADE 
Lewis B. WILLIAMS 


OFFICERS 
TERRY CLARK 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 


President 
Vice Presidents 


Treasurer RALPH S. SCHMITT 
Assistant Treasurer WALTER A. CROLEY 
Secretary WILLIAM MATHEWSON MILLIKEN 


G. GARRETSON WADE 


EXECUTIVE COMMITTEE 


The President and First Vice President, ex officiis 
Epwarp B. GREENE G. GARRETSON WADE 
Lewis B. WILLIAMS 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
Haro_p T. CLARK, ex officio 
Epwarp B. GREENE SEVERANCE A. MILLIKIN 
LeonarpD C. HANNA, JR. LAURENCE H. NORTON 
S. SCHMITT 


Assistant Secretary 


OFFICERS, TRUSTEES, AND COMMITTEES 


THE STAFF OF THE MUSEUM 


ACCESSIONS COMMITTEE 


The President and the Director, ex officiis 
RAcpH M. CoE LEONARD C. HANNA, JR 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President Reserve University 
. MILLIS 
The President ee a Institute of Technology 
T. KeItH GLENNAN 
GEorGE P. BICKFORD Davin S. INGALLS 
Mrs. DupLey S. BLossom Mrs. H. H. JOHNSON 
Mrs. H. W. CANNON H. KENDALL KELLEY 
Henry Hunt CLarkK Mrs. ELroy J. KuLAs 
NATHAN L. DauBy HERBERT F, LeEIsy 
ARNOLD Davis WINFRED G. LEUTNER 
Mrs. Howarp P. EELts’ Mrs. JOHN S. Lucas 
Brooks EMENY A. M. Luntz 
Mrs. JAmMes A. Forp Mrs. WILLIAM G. MATHER 
CHARLES B. GLEASON MCBRIDE 
Mrs. Epwarp B. GREENE Mrs. MATTHIAS PLUM 
GEORGE GUND Mrs. GILBERT P. SCHAFER 
Mrs. Howarp M. HANNA JOHN SHERWIN 
ROBERT HELLER LAURENCE SCHMECKEBIER 
GUERDON S. HOLDEN E. TAPLIN 
Mrs. JoHN H. Horp Lockwoop THOMPSON 
Mrs. T. P. HOWELL HELEN B. WARNER 
HELEN HUMPHREYS ROBERT A. WEAVER 
Howarp E. WISE 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant Dorotuy F. SASAK 
Comptroller WALTER A. CROLEY 

ashier ALBERT J. GROSSMAN 
Registrar LILLIAN M. KERN 
Membership Secretary, Emeritus I. T. FRARY 


In Charge of Membership 
Assistant in Publicity 
In Charge of Printing Shop 


ELIZABETH COLE 
Epmunp H. Lutz 
In Charge of Photograph Shop — GODFREY 


Superintendent of Buildings JoHN W. McCaBe 
Assistant Superintendent JosEePH J. “KRay NAK 
Office Manager Gorpon E, Roos 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc.Cur.of Decorative Arts HELEN S. Foote 


Cur. of Textiles, Emeritus GERTRUDE UNDERHILL 


Curator of Textiles Dorotuy G. SHEPHERD 
Asst. in Textiles EVELYN SvEc WARD 


Curator of Oriental Art SHERMAN E, LEE 
In Charge of Classical and Egyptian Arts 

SHERMAN E. LEE 

Asst. in East Indian Art WiLitiam E. WarD 


Curator of Paintings Henry S. FRANCIS 
Assoc.Curator of Paintings Louise BURCHFIELD 
Asst. in Paintings RutH M, RAFFAELI 

Cur. of Prints and Drawings Henry S. FRANCIS 
Assoc. Cur. of Prints and Drawings 

Leona E. PRASSE 
Asst. in Prts. and Drwgs. Louise S. RICHARDS 


Curator of Musical Arts WALTER BLODGETT 


Curator of Education THomas Munro 
Assoc. Curator, Emeritus | Louise M. DuNN 
Associate Curator for Administration 

MarGaret F. Brown 
Section of Circulating Exhibits 


Administrator Doris E. DUNLAVY 
Preparator G. ALVAREZ 
Supervisors: 
Children’s Classes DorotHy VANLOOZEN 
Clubs MARGUERITE MUNGER 


Educ. Publications Dorotny F. SASAK 
Motion Pictures E. WarRD 
Research MarGaret F. Marcus 
Saturday Entertainments Epwarp B. HENNING 
Special Activities JANE H. GRIMES 

GERTRUDE S. HORNUNG 
Special Exhibits ETTA HANSEN 
Instructors: CHARLOTTE BATES, JANET MACK, 

NANcy SERAGE 


LIBRARY 


Librarian ELLA TALLMAN 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to oo p. m. 
Open Sundays 1 p. m. to 6 p. 
Open Friday evenings 7 p. m. pecs 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 

The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m., and Wednesday, 9 a. m. to7 p. m. 


TEA ROOM 
Manager, MAYME FLoop 


Luncheon is served from 12 m. to 2 p. 
Afternoon tea is served from 3 p. m. to "L 30 p.m. 


AN ENDOWMENT TO THE 
SUCH GIFTS ARE 


FROM INHERITANCE#ESTATE, 


Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 
Catalogues, color prints, post cards, Christmas 
cards, engagement calendars, Bulletins, books, and 
framed reproductions are for sale at the desk in 
the Armor Court. A list will be mailed on request. 
MEMBERSHIP 


Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 5,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Living or Memorial Endowments 

Contribute any sum above 500 
Special Life Members contribute 500 
Life Members contribute 250 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full 


MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
DEDUCTIBLE 


particulars may be had upon request. 


TAXES. 


OR FEDERAL INCOME 


